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Re-thinking the Rigid

Thisarticleishasedontheaddr essgivenbyJamesBrockman
on2ndSeptember 1994at Desi gner Bookbinder sconference
New Horizons at Oxford.

Having observed the function of thousands of bind-
ings, and with my desire to increase the life expect-
ancy of the codex form, | have experimented with
various structures over the last three decades. After
incorporating metals and plastics into bindings, my

Spine

latest experiments have been with normal bookbind-
ing materials. | have attempted to turn around the
whole thinking of spine flexibility. Traditionally, the
text-block is shaped by the binder to produce a con-
vex spine, but when the book is opened the spine be-
comes concave. The strains imposed on the structure
when this happens are enormous. How much more
sensible to fix the spine in a concave, permanently
thrown up shape: if the spine is unable to move, it is
unable to break.

Nemy sanvn books, one on cords, the other on tgpes. Both gpines naturdly assume a concave shgpe Why have bindersignored this

for 0 long?

The book sawn but not glued. It opens vary wel, but there is condderable srain on the sawing. Evertudly, with use, the
sawing holes will become enlarged and the Sructure will loosen.



3/4. Ancther problem assodiated with the unglued, unlined spine is thet the text block torques. This laterd movement produces
friction abrading the leaves

Note Thereis aquestion mark over the compatibility of thread and paper. Thread passng in and out of hales in paper will, in time, cut
through the paper. | think of it in terms of cutting cheese with awire Binders discovered that sawing nesded the support of
adhesive and spine linings. Therefore, it falows thet if the thread cuts through paper when the soine flexes if the spine does not
flex thiswill not happen.

This series of photographs illustrates the main proc-
esses in the binding of The DovesBindery by Marianne
Tidcombe. This is the first rigid concave spine fine
binding using normal binding materials.

5. Text-block &fter edge gilding, sswn on five linen tapes 7. Gently tappingrin the concave shapewith awooden dowe.

6. Aduding the snvdling in a laying press. It is essentid that
some swdlingis retained. 8. Gluing the spinewhilg it is hed firmly in shape.



9. Lining between the tapes with unbleached Irish linen. 12, The endbands are savn on to the concave shape:

10. Board congruction is the olit board type. The top board is 13. Thespireislined with dght layers of strong, acid-free paper.
cushioned on dl four edges There should be enough layers to ensure that the soine
cannot flex.

14. Asthereisno rounding and becking with this method, there

11. Theinner board is postioned into the joint. The tapes ad is no joint to give support to the text-block. Therefore a
linen spinelinings are glued down onto it. Thetop boardis yapp support edge (in this case a wooden beading) is
then glued on top but pitched in from the joint by 2 mm atached to the sguares on eech board. This locates over
dlowing room for the covering materid to flex a the joint the text-block when the boards are dosed and ensures thet

when the board is opened. the text-block does not sag when the book is ganding.
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15. The yaop support edge is shaved anvey short of the joint
edge of the board & head and tall, thus dlowing esser
covering.

18. Theboards are tooled with gold in Cobdern+Sanderson gyle

16. The spinelinings are sanded off & an angle & heed and tail
to accommodate the thickness of the turn-ins, giving a
smooth spine.

19. Thetrangparent vdlumis prepared by printing the Satement
a the beginning of this artide on to sained peper with
ylized drawings of concave gpines and convex fore-edges.
The vdlum is then glued around the spine and turned in.

17. The boards are covered individudly with red goatskin
because the design incorporates atransparent velum spine
cover. Theboard is pulled with astrong paper to counteract
thepull of theleether. Thetext-block is capped up to protect 20. Thevelum is udk to the cgp which had been previoudy
the gilt edges covered in black goatskin.
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21. The vdlum turrrins are moulded over the support yaop 22, Putting doan the legther joints
edoge.

23. The finished book showing the front board open. The endpapers are from a sheat of marbled paper identicd to that usad by
TJ. Cobden-Sanderson at the Doves Bindery.

24. The book open at the centre showing the fixed concave spine.
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25. The completed book.
The Doves Bindery by Maianne Tidcombe. The British Library, London 1991. 289 x 22.8 cm. Bound 1994. Collection: The Lord
Wardington.
Rigd concave spine binding with gilt edges, double endbands, boards covered in red Morocco with Cobden-Sanderson syle gold
tooling, gained transparent velum over-cover and yapp support edges for the text block. Leather joints and Doves Bindery marbled
endeaves

The method used for binding this book was devel- when the spine naturally adopts a concave shape?
oped after binding six prototypes. Why have binders Could itjust be aesthetics?
for centuries forced the book spine into a convex shape



